THE STIMULI THAT RESULT IN WORKS OF ART 


What is the provenance of those stimuli that are instru- 
mental in the form-ation of autonomous-aesthetic phenomena? 
What can be said of those works of art that are created in response 
to stimuli that emanate from/are directly or indirectly as- 
sociated with autonomous-nonaesthetic or nonautonomous- 
aesthetic or nonautonomous-nonaesthetic phenomena? 
What can be said of those works of art that are cre- 
ated inresponse to stimuli that emanate from/are di- 
rectly or indirectly associated with autonomous-aes— 
thetic phenomena? Think about Electre of Giraudoux 
about The Entombment of Atala of Anne-Louis Girodet- 
Trioson (1808, 823/4" X 105", Louvre) about Varia- 
tions on a Theme by Haydn of Johannes Brahms about 
Rouen Cathedral (seenat three different times of day) 
of Roy Lichtenstein (Set No. 2, 1969, 3 panels, each 
160 cm. X 106.8 cm., Wallraf-Richartz Museum, Koln) for 
example and know that some of the stimuli that were in- 
strumental inthe form-ation of those works of art ema- 
nated from/were directly or indirectly associated with 
autonomous-aesthetic phenomena namely and respectively 
Euripides' Electra, Atala of Chateaubriand, Divertimento 
for Wind Instruments in B-flat Major of Haydn, the Rouen 
Cathedral. Think about La Mer of Claude Debussy about 
Ode to the West Wind of Percy Bysshe Shelley about Still 
(1889, 19 3/4" X 22 3/4", 
Phillips Collection, Washington, DC) about The Auto- 
biography of Alice B. Toklas of Gertrude Stein about 
Central Park in the Dark of Charles Ives about Charles 
the First in Three Positions of Sir Anthony van Dyck 
(1635, 33 1/4" X039 1/4", Windsor Castle) for example 
and know that some of the stimuli that were instru- 
mental inthe form-ation of those works of art emanated 
from/were directly or indirectly associated with autonomous-non — 
aesthetic or nonautonomous-aesthetic or nonautonomous-nonaesthetic 
phenomena namely and respectively the sea, the west wind, a 
ham, Alice B. Toklas, Central Park, CharlesI. Are there 
historical periods during which the stimuli that are in- 
strumental in the form-ation of works of art emanate pri- 
marily from/are directly or indirectly associated pri- 
marily with autonomous-aesthetic phenomena? Are there 
historical periods during which the stimuli that are 
instrumental in the form-ation of works of art emanate 
primarily from/are directly or indirectly associated 
primarily with autonomous-nonaesthetic or nonautonomous-aesthetic 
or nonautonomous-nonaesthetic phenomena? What can be said of 
the stimuli that are instrumental in the form-ation of 
works of art during periods of history in which the will- 
to-art is the will-to-empathy? the will-to-abstraction? 





